£20 


A New and Eafie 


METHOD 


To Learn t6 K 


Sing by Book: 


WHEREBT 


Mp (who hath, a good Voice and 
Ear ) "may , without other help, 
learn ro Sing true by NoTEs. 


l Def OY chiefy for, PR applied to.the promotia 

: PSALMODT; and furniſhed wit 
Carer of Pſalm Tunes i Parts, with 
DireQions for that kind of Singing. 
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Eldeſt Sous of the Worſhipfnl 
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To the Vertuous Young Lapies 


LETITTA and ANNE, 


Eldeft Daughters of the Worſhipful 
PHiLie FOLEY, of Preſiwood, Elq; 


The AUTHOR {( as an Achnowledoment 
of his Obligations to that Worthy Fa- 
mily , whereof theſe are Branches ) 
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THE 
PREFACE, 
— 
MONG thofe Human Arts 
that are mak aſe of in Dis 
vine Things, none-is more 
| inmediarch ſerviceable than 
| Mus1C; Thich not only ts 
" admitted within the Walls of 
the Church , but aiſo aſſiſts at the moſt Sacred 
Offices therein ——_ Of what Efteens 
ani Uſe in Divine'T hings it was of Old ampng 
the Jews, the Scriptures give us account, and 
largely afford the Subj. ts and Matter of their 
Song : The good Kzng, and chief Pſalmiſt being 
therein charatterized with the Title of, The 
Sweet Singer of Iſrael. Under the Goſpel, 
we have both the Example of our Saviour at 
his laſt Supper, and the Commanas of the Apo- 
ffles, we Stnging ; and accordingly, in all Ages 
ſince hath it been prattiſed by Chriſtians. The 
A 4 Nas 
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The Preface. 
Nutare and Effetts of Mulic, are ſuch as com 
mend it fo ſo honourable Service; Motion ; 
Proportion, Concord, a4 Harmony, bein 
the very Soul of it, aud to Excite en; expreſs 
the beſt Aﬀedions , its genuine Effects. 


Of all. kinds of Mulic,, that expreſs'd by 
Human Poice hath the precedence , 4s being 
moſt ancient and natural. Nature affords us 
Organs , both to expreſs and entertain its Me- 

ue us 


Conſort or. Learning, more than what (as a 
rot) he gets by rote, Rp 0 | 


% 
Ll 


©: That ſofew perſons (out of Cathedrals) under 
ftand Prick-yong, a main reaſan 1, the Ob[cu- 
rity and \C ka A in the Method commonly 
taught, wherety. the following Particulars make 
:t a loug Dritgery to attain | Fas 


i, At 


The Preface. 
1. At frſt fehr, we have preſented 4 lo'g 


Bead roll of hard and: uſeleſs Naues , to be 
conn'd backward and forward in the Gam-ut. 


2. When this Drudgery # over, follows 4 
worſe , to learn: the arfſering Names of the 
Notes, according to the ſeveral places of Mi, 
which ip each Cliff hath three ſeveral Stations, 
being oe while tn B, another while 11 F.,another 
while in A, the other Names ( Fa, Sol, La,) 
attending its motions. 


3. When you ave paſt theſe two,” and tan 
name your Notes three manner of ways, you are 


et to [eek for the chie 
1 ſe fe f As to the Notes Names, 


thing , the Tuning of and the Cliffs, ſe- the 014 
them, if ,you have not 4 and New ways compared 


| in a Table at the end of 
Maſter at hand to lead you My 
with his Voice or Inſtre- 

ment. 


4. A fourth Difficulty ariſes from the many 
Cliffs , which no leſs than ſeven ways change the 
places of” the Notes upon the Lines and Spaces, 
and makes it a moſt tedions thing to be perfedl in 
all, or but ſome of them. | | | 


The 
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ſame account of. 


Names of the Notes as unneceſſary, I retain 
only the Letters of the Alphabet, by which 
#he Notes are therein expreſs : Theſe Letteys 
being [cvew, A,B, C, D, E,F, G, I sffien them 
as Names for the ſeven Muſical Notes, taking 
only the liberty (for better ſound-ſake, ani indi- 


calling theſe three Letters, A, F,, F, as in the 
Alphabet, to name them LA, LE, Fa. When 
4 Flat or Sharp alters the nature of a Note, its 
Name alſo admits the like alteration, yet fo as to 
keep the Letter belonging to the Line or Space, 
thereby making the Change to be #0 trouble to the 
Memory, but. an help to. ſing the Notes in T un, 
%y $ 'Þ bring ſometimes ſharp, ayl ſometimes 
8 flat, T call it 15 when it « (harp, and Be when 
$A it is flat,” as in (Begin, Before, ] with « ſofter 
found, an1 therefore the more agreeable to a 
flat or ſoft Note, as the other is to 4 ſharp. 
[he hike is donely TC. | being « Vowel, hath 


= 
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T he removal of theſe Difficulties, and thereby 
the Encouragement of Learners , i that which 
T have endeavoured in this Eſſay : What I have 
done in order thereto, T ſhall here give the Reader 


Firſt, as to the Gam-ut, omitting the old 


cation" of the Half-Notes places ) inftead of 


ad. voy nas ao tou 
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The Preface. 
before it, when ſharp an L, and when flit ir M. 
By this means, 'we- have ſeven diſtinct Naines 
for che fever Notes , keeping -always the. ſane 
places 13 each Cliff, and thoſe Names {nth as 
both romply with the Gam-ut [0 rmuch. a5 jriced- 
ful, ind alſo with the Alterat rons that are made 
by Flats ard Sharps, without burthen to the 
Memory, OC Sd + 
” "Thay there ſhould be ſeven diſtintf Names 
for the ſeven Notes , is ſo reaſonable," that it ts 
e's 0: be wondred at ,- that\ the Writers of 
ulic'ſhoild general affig 1» #0 more thay four 
of fix > This ſome have complained of, particute 
larly our Learned Dr. Wallis, in hs 4, endix 
ts Ptolemy*s Harmonies, by him publiſhed, 
ao. 288, © Sed omnino deeſt vox ſeptima 
< pro fedibus FF voce deftitutis; - (nam 
*.-quod ihidern habeantur F2 Ut, id eft, 
<< alterius lyzygi®:) —— Luod mirum eff 
i Gaidonem non widiſſe &. precaviſſe, Re- 
« centiores aliqui ( inter quos Merſens 
wy hap) ſupplent vocem f aut huic fimis 
= St | X 
The next thing, wherein Fhave endeavoured 

to facititere the Learner's Tack, i, ty ſhewing 
4 way to Tune the Notes aright in any Octave, 
or Cliff ; without Fe help of & Maſter or In- 
Oy. | Oo firuments 
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ftrument : To which, T require no more in the 
Learner , but that he have either heard, or 
can ſing the Notes of SIX BELLS. 
He who hath not Natural Muſic enough to do 
this , ( eſpecially in this Ringing Iiland ; as 
ſome have called it ) may be ſuppoſed not ſo 
deſirom of the Art , as to concern himſelf in 
this or any other method. 

The reaſon why'T chuſe Six Notes, r4a- 
ther than Five, Eight , or any other Num- 
ber, us, becauſe the Half-Note more naturally 
and eaſily falls 1m its right place in Six, 
(viz. between the third and fourth Notes } 
than in any other number of Notes , it betug 
not eaſie to-ſing them falſe, as any ont thi 
zryes nill find: The reaſon is , becauſe if the 
Half-Note be miſplaced, it muſt b: by Sing- 
1ng three whole 1 ones ſucceſſively, which 
& both unpleaſant upon : an- Inſtrument, 

and difficult to. the 
* Amiſho autem triplicati * x Voice. As for Five 


Toni, -etfi ad' perficiendum 
ubique Diapaſon ;n=cefaria , Notes: or Blls, the 


dura tamen ſuit canentibus, unde YSempitone may be Ct 


ad talem qduritiem temperan- ] - 
dam Artifices <ivi-e:e tertium they between the ſe- 


1Jum tonum in {Emiconia Qugh cond ana third , or 
eredi Elementa Mulice inter popyoen the third and 


ic. Seft, 24» 2s 
«py forth, and ſo can be 


. 
- 
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ho certain guide : And for Eight , they cons 


taix two Semitones , and theſe in no 'rertain 


places, Taking therefore Six Notes, or the 


Tane of Six Bells, for the Clue to Head the 
Learner by , 1 have applied them to the lea- 
ding him through all the places on the Staff 
of Lines in each Cliff, both without and with 
Flats and Sharps. T he conveniency and ſuffi- 
ciency of this Method any one may be ſatisfied 
of , who a little conſiders it. Notwithſtan- 
ding that nothing may be wanting that can be 
uſed as an h:lp, I have ſhewn how to. ex- 
preſs the Notes up2n a Baſs-Viol. To theſe 
Direftions, they that can procure a Maſter , 
they will be an help both to him and the Lear- 
mer , in the more ſpeedy and eafie attaining 
their Ends. | | 

The third thine I have taken in hand, 
reducing the many Clifts to as few as might 
be, or (nhich « the ſame) to ſhew how to 
finy true the Notes prick*d in a Cliff one # 
a ſtranger to, as if they were in another bet- 
ter known. To this purpoſe, I have made a 
Table; by which all the other Cliffs are redu- 
ced to -the- Treble and Baſs; ſo that he who 
hath learnt in theſe only ,' may be abie to fog 
'lris Notes zrie , the* prick'd in other Clifts. 


The © 


_"—_ 
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& | The- dan? /e Fa take for efe thit, ts 
2 y che help -) the wſual. AE Jo; Sharps , , h 
= , the Halt- Ee zuto the ſame. places Li 
« Staff, tho? fign's with differing Clifs. - By 
which means ,. tho" the Notes be ſun »7 58 1930-. 
ther. Key, and therefore called by other Names ; 
rho bs ale | being accordingh ſet in due 
þ —_ Flats. or Thar , the Tune 
rye xpreſs*d by the vice, . F know 
this wr i oor bak pratticable upon mw 
; eſpecially fuck © as' have fixed Stop 
whceh will ſeem ont: of \ T une when 'Le on 
- are. played , in 'a wtons Key: But the 
«tt liberty; will \naturally re#sfy' aboſe . 
inequalities of greater bind keſſer Tones 
«xd Semitones,. which. 0 yew duſtrancns, berns 

l hs, diſſatisf} the Fae. 

4, For 4' Praxis Pb ads 
ded. foueral+ Im Tunes. i" Three Party, 
with DiraBtions ' how to ſing. them, y promote 


_ harmonious and L bind 
TEL his requires Tis more UA 
dre 


5" 


TIE meme the C Au eh, 
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promoting 
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Voices , would aſſociate and form" themſebues 
into 4 Quivre, ſeriouſly and concordantly to ſing 
the Praiſes of their Creator : A few ſuch in 
« Congregation { eſpecially if the Clark make 
one to lead ) might in 4 little time bring into 
the Church better. Singing **am is common, 
and nwith more variety off good Tunes ; as 


have known done, | 


"Tis pity we have not 4 better Tranſlation 
of the Coving Pſalms pablickly in uſe , how. 
ever, for Private. Families there are ſeveral 
welt doxe , eſpecially the laſt by My. Patrick, 
which hath met with a general and deſerved 
Efteem. He hath put more of the Pſalms into 
the Metre of the Hundredth ,, thay. -were ts 
the old Tranſlation , fe the ſake both of the 
Meaſure and T une, which are both good. This 
Tranſlation, together with Mr.Barton's Hymns, 
will abundaatly furniſh ſuch with apt Matter, 
whoſe Piety and T unable Poices ſhall diſpoſe 
them to Pſalms and Spiritual Songs.. The 
roms Ad mu { as to Fi T _— Me. 
oay ) #xs the chief of m u in this . 
If 29 Haſs any Ke "Js with #0 Fi 
exds, than to accompliſh bimſelf to bear a Part 
in 4 Drunken Catch, a Smutty or Atheiſt ical 
Song, I aſſure him, there's not « Word here 
| deſignd 
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aefiewd for his ſervice, "till upon bettes 
thoughts a Penitential Pſalm ſhould ſeem more 
ſuitable. dV «290 
. I have only this. farther to acquint the Rea» 
der with, That 1 have not truſted wholly to 
»y own Judgment , ( tho) confirm'd by Expe= 
- timents made) but have communicated theſe 
Papers to Perſons of Skill and Eminency,whoſe 
Approbation hath been. my —_— Fo 
Publiſh them, with hopes, that they may. be 
ſerviceable to unprejudic'd Learners. 


F GE. 


ERRAT A. 


Age-27. in the ſecond and third Lines, inſtead of. TD ; 
& read Bs Page4s8. line 13. for| is in tims to a 5yemibreve, } 
fhould be [is equal in time toa Semibreve: '] The word Equal 
may be added with a Pen at the beginning of the line, Page 69. 


in the fir Staff and ſepond Clif EF there ſhould be another Flat 


thus SS: Alſo in the fifth Staff following, the fourth cliff 3 
ſhould bave another Flat thus Z-T2 , Page 66. under tbe 1hird 


Staff, the (ec) in Be may be ſtruck out with a Pen, Page $9. left- 
fix Notes of the Tuiic ſhould be thus FL it = | 
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STE OHA Pt; 
WT ihe Scale 4 Muſic , Cc, "and cli 


--1gfat oo coubls the drafical Reade 
-with a Mathematical Accouot of 1 

©\,4/4, or how Eq his are the fame; 294 
«Hbw they:differ. It wil{rbe-ſulficent 
td obſerve'to.himThat there on ſeven No 
itMzafc, which are 'oommenty expreſs} 

thel&ſ{even Lettersof rhe A abet, A,BzG 
DyE,'F,G'; if'a Voice or crit xi 
fd gradually: more: Mo {even Notes, 


[27 

following 82h, 9th, 10th, &c. will proceed 

iff the ſameEorter; and bear thefameretation 

each to other as the 157,24, 34, Fe; to 

which they;} 6a reſpectively 'Eighths or 
that he ( 


Otaves, and nce every eighth Note 


= $0 I wr ee; 


whether above or below it. 
That the oarigns. Meſiez[}Compoſitions 
out ot theſe Notes may (as Languages) be 


com Bppkyand, Writingpger- 
taig hakd if&d=and 
made uſe of by Mufic4ens, of Which y E 


here-an-Example, 


inning of! the Lines ave:icalled\Chf; 
WL, and ſignfyibg wba Par 
— - wer _ 175 mw QF ag 

4 1 an {9 [af 2 a. Q1 
you + rear a Hg; we Hetrerts 
et. dly; That the five Ligesapd | 
. borkeeuthemfrveas Steps whertah | | 


to 26ſt; Gb 


_ /-; 
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RIOT | - IPRS 
to expreſs rhe eres of Sound, or Notes 
aſcending and deſcending. Thirdly, That 
the Charafters you ſee upon, the Lines.and 
Spaces'ſtand for .the Notes:themſelyes, and 
their different form expreſſes their Qeenriry, 
whether longer or ſhorter. _ 
, Your buſineſs therefore in"this and the 
following Chapters will be, Firft, In the 
Gami-u; to. earn. the-uſe;-of- the Cliffs : 
Secondly," To Jearh the names. of the Lines 
and Spaces, that, you, may. "readily know 
what to call a;Note ſtanding; uport any, of 
them : Thirdly, To ſing thele- Notes. in 
right Tune, both by degreeg.atid leaps: And 
laſtly, How. togive cathNore its due Quan- 
tity. of 198e ——f rc 
Having, premiſed this in general, td give 


the Learner a proſpett of his. Task, 
procecd to ſay. ſomething of-the Gam-at as 
far as is neceflary to my deſign ; wi, 
Fbal jravodaylonderfldndzcrebpthenlTt of 
vHe filgfr,oa {dbnbq -Orteb ant Diſtdtctvinf 


SheolNors as; alte:Parcs tyg: ible 
Sod: > Hit ods of on0M 185067 mo 


mny0d 19] viooT dboidhye ,comsA blo ot 21g 
hG029t 9 t 0916 velit 1557 oat perm 207 28008 
235339. 1 112751 od to doth er eva amuloJ 
bud 90 © 429592 b18 i [1959 C! als" - - 

milo. | 
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of mn You I'M In the firſt Column you 
have the old Names, which I only ſer down, 
that you may ſee what they are. The ſecond 
Column ſhews, which of the ſeven Letters 
Selongs to cach Link and Space. The third 


Column 


vs TF TY Wwz F F - 


= mew 3 wang 


TIT 
Colimn contains the Cizf7, or a 
and fſhews how many Dogan or Sienet Kot 
fife ' 6ne above hy other ;- which being 
known, the other degrees of Diſtance wn arg 
ealily computed. 

. Five of theſe Lines, with their Spaces, are 


| commonly ſufficient for the pricking of any 


Tune , therefore 1s the Ste divided 1ato 
three Staves or Parts, compaſled in by 
Hy me Lines. - Of theſe, the lower Five be- 
long to the Beſs, and are known to-do ſoby 
this mark 2x upon the Line of F, commonly 
called therefore the F fs «t Cliff or Key, 
g to us'whar Letters Rand upon the 
other Lines and "Spaces, as will be ſhewn ir in 
the next Chapter | 
-The u r five Lines contain in hig 
Notes, an to the Treble, 
Part”: The p) 0 theſe A is 8, of 
ſometimes G/; FA the lower Line fave Ker 

The Texor or Middle Part takes in commo 
two of the rpper-0 or TrebELines, and Wy 
of 'the Beſs Lines,” having one only in the. 
middle- proper to its ſelf, on which is fer 
this -mark Þ for the chf; ; its proper place 
is' the middle-Line, but is oft.ſet on one or 
other-of the other Lines, which ever the 
cuff ſands upon, that Line is the place of C, 
B 3 and 


Voyce is beſtiput forth' ia ap 
Syllable/, and;; alſa; thav rbg-ifc 
might be known by as many diſtin 


It will be convenient that you begin with 
and keep to one C;;f only at the firſt, which 
you pleaſe, os which beſt agrees with-yaur 

aice far a pitch high or low ; when ybu 


* 


F 4 have 


[8] 


Have one throng 2h. all the: Rules, and1/are 


o 


Tot þ adetdands wouble p inp; r ſelf. with: the 
Tevor or Cc Clift, _ keeps yuo.cartan 

: : Chapter ſhews'your how 
Fw prick'd in 


KB danytarthers ou tmuſ} 
b ing. your Lines and Spaces, 
ſo# þashom 3x you calf your 
E 7 ; IS "or Da OS W hat:Letter it 
is : | 15d 3s:YOUu to "all the 
reff > thereat, and aſcending, 
the in, grder and Geſcending, 

: KW; 


anion ſee above. and 
we enthe Notes a ſcend 
Re - iy Fiy Yraff, 


of: the ances Note fro Note, As 
mit 4 4: *.q1 - Þ 
OA” US Sou 


of E Kites -of Notes one from ano- 
;; thergus'te ſound, are nit/all equal; but 


1a 


is ' 


”% 


. cd + ©» AM + - 


OY oÞ6 
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L 9 ] 
in' the rifiag; or: falling of: a0y eight Notcs 
there Sem, lefler Ai nces xAs; Seiten 
or Half Notes, which muſt be welt knowg 
by their places jn the Staff of: Lines: : 
- The better to-remember them, - take the 
Rules in:theſe Rhimes, ! " | 
© In ev*ry Oftave half” Notes two - 

There aye , the which their Places ſhew ; 
" One half Nore is from" to Ce, 
*- The, other lies *rwixt FA and LE. 


- This. Rule ſhews the : ordinary. places 
where the-half Notes are ta. be ſung, when 
there be no Flats or Sharps ſet.on the Lines, 
to wit, between. 1B and-Ce, and.between 
LE and Fa. = 

. What. is to be done when you have theſe 
marks (and (*) upon, the Lines, ſhall be 
ſhewed'inChp. 6. . 


:In theſe Staves you haye the Notes gra- 
dually. aſcending, of which thoſe Pairs mar: 
ked with Arches are diſtant halt a _ s 
- -.;.- ii is 


C xo ] 
<4, This Figure repreſents tothe 
a / Eye he :diſtances' es! wEnims ſeveiy 
' . Notes/'one from. another , the | -- 
- Letters: guiding yowto;the Par « 
In ef i5:where,'as you fre: || - 

4 Ce, and LE- $4; Jyidg:nearet || + 
——s. «#hag-the reſt; lo are het ſounds | $ 


"ok *. ...t0 be:L 
W- --. you may: w —_ your RD LT CX= 
reſs, 4 thereupon } Glerve pl he difference 
Cs whole and h Note diſtances, fi 1nNg 
chefe fix words, —_ two, three four, froe, ſix, 
diftiaQly* inthe Turk of Six Ne ep and _ 
you: have” So rang A 
3 4 ar tits 3,4, op 
Kee. elves for ep are fare i Grab 
Sermitoue; aff rhe reftares'T oye 6r whote Note 
diftant each from- rhe next. / By*alittte ob 
ſervatian you will perceive the 3 ahd 4 Bells 
or Noresro be leis diftant infound-than the 
Tn 
The; Numbers I, 2, 'L 4, $s s, ur the-for- 
mer , thew ro-rthe E -feveraldi> 
ftances of the fix Notes, where-LE is the 
firſt, D the ſecond, &c. and the third/and 
kg Ce, Rite: half a:Note or 
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on, A P:> IV. 
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Fetter L.: He readicftway to learh to tune 
your NR aright, is by follow- 
10g &#beji the. Voice af ane $kill'd in Auf, 
or ſome tuned Inſtrument that hath Frets or 
Keys,Mubiclare thetbolyiways hithertomade 
aſe of, thavof a Maftteri being moſt common; 
but becanſer (in hd Dopnmy eſpecia ? oft- 
e af theſe:can be bad, the totlow- 
ing Dieoon are: laid down, which may 
forobe-that bath a Muſicab Ear. The 
py Poulade: is, That. the Learger bathever 
card, or can ſing,. thai Notes of Six-Bels, 
which. Requiſite I think few are without, 
whoſe Genius inclines them to Mufic.- 
thetefore, that you can. fing 
I, 2, 3,4, 5; 6, right; F fhall proceed'by the 
be of thoſe Noxes, to Tead y you-to, all the 
c 
! Obſerve, That when yow begin to fing the 
fr} Now ot what Line or Space {ocver it 
ſtand;* par may fing ir with what Tone you 
phaſe, bigh or low, (as to the pitch of your 


Vaice ) 


[ 22 } 
Voice) with this Caution, That you count 
how many Notes you have above or below 
it, that the pitch of your Voice may be ſo as 
to reach both, without ſqueeking or grum- 
bling. Aﬀter you tiave tuned firſt, or 
any one Note, all the reſt follow neceſſaril 
wa their due diſtances above and below it. 
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Example I, For applying of the Six Notes. 


- Begin with the firſt Bar, and: with yout 
Voice high, ſing the fix Notes you ſee on the 
'Staff ſeveral times; calling them by the 
Numbers oyer, vis. 1, 2 3,4, 5; 6, as you 
did:in-the former Chapter ; which when 
you' have done, and ſame Notes, calling 
themby their Nam ,La; , Fa, LE,D,Ce; 
1n the Tune of Six' Bells.,' 3 1-190 
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. 2, In - ſecond and third Bars PRE the 
two' firſt Notes of the ;/ix by Marmotres, 
bog fexynnd; and backward. In the fourth 
Bar r ropfp het fx, and in the fifth and ſixth 
Ft gk laſt Notes, D, Ce, both 
rated backward. . Theſe Notes nm 
diſtant a whole Tone, which diſtance; b 
ate x theſe: Notes in the = 
ih fifth , and fixth mY you 
iter know and [0ng from 


In the ſeventh Bar ” fine all fix; te the 
three laſt often over, - rſtdown, LE LE,D, Ee; 
LE,D; Ce,&e. andithethackward, E5D; 
LE; 1 Ce, D, LE, &e 
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D, Ce, leaving ovt.the two firſt Notes, Lq, 
Gz. and. till marking the Semrrone aps oy 
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Cle of 'the Size Noter: to deſcend 
Slowes,! jE, t5 7:whith'is an 
O# the Reond: te of thedfirſt F/x.. | 
1. Ia the firſt 


former Exam ples) LA, &, 4; LE, D, Ce, 
teave out LA; and ſing only the five laſt; 


, D, Ge, but call :hem not now LE; 
D, Ce, but One, 2w6, three, altering the' 
| Mames, but not the Tune. This 


Set I Y 6 ar "oa gone. « over r the 


Awith ©biplypiteh 
of your Voice, and having ſung (as in the 


ſhe the ſecghd Bar repeat only the three 
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three firſt of theſe,be the ſame in Tune with 
the'ttirce laſt of q-formes &x.:.. After. $01 
> | have ſung them as Bells, x,/2;3, 4, 5, 6, 30u8 
E | or five times, ſing them again as oft, calling 
” | thenr by their Names, LE, D, Ce, By 
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. If the fifth Bar, after you' have ſungall 
ſix; repeatthe four laſt, Ce, 5, Ly, G, otte 

over, keeping them-it the fame Tane that 
they had in-all ſix ; ſo ſhall.Ce, 2b, be'diz 
ſtanr-half a Note! - Then ſing them back" 
1» ar d;' G, LA,”B, Ce, repeating, bury 
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| the end; as your did LE, FA, id the x 3*6 
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Ofave, ; nts the Diſtances as you 


trom G to S, "which you rauſt i og 
down and Ph agd when youarc Wo) 


elk's the: Notes to; Vr'a 
4g #t "OF other fe 


Ii the riath- Bar 
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Nbres; LY: & ng of 4 
to the rentli B4t; gn Ev; 
Fa, LE, D, Ce, {o that LA and HG be the 
ſame in Tune as they were in the foriner ſix. 
If your Voice will not reach to Ce at 
the pitch you began the firſt Bar, ſing as fat 
as youican, or begin LE in the ninth Bar 
higher, finging theſe three laſt Bears diſtin 
trom the foregoing. 
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...[.bave omitted theſe A laſt Bars inthe 
, | becauſe the Notes would runitae 
| the fiveLines. y__ 

Thus are you gone through all the Notes 
e five;Lines and their IPaces, with 
Noun in ng 


ng, 6 tuch', make. nat. too much 
aſt, þ t by: Re -Repetitions- fix in your 
the. diſtances Note from Note. 
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: atl3 n 11 od 
cm Wore That "” Gaging: hb : (all 
Examples, it' will be convenient in the 
lage by degrees, togive thole Notes a lorheve 

cime.of prolation} ie arrs. berepeared - 
inthe Leap; fiat their Tutioby themſelves 
may the better be eetnembieds) Therefore 
hive Tin the Exarniples pritked the Notes of 
the: Leap iti Semibreves ; which are ca 

Notes than, the” other with Talls, 6 
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In 'the Treble £1;f, 1 have _ the ſx 


Nis,” every -Bar-with-{o-many!bot 
Nis, ee ar i the-Leap-- NE ER 


Cliff fa have omitted ſodoing for brevity. You 
mo EIS SEEEE how to: proceed 
ISP = 45 = 
_ is quad. To iſe '« fol y Leaps, fr 
proceed Fep. by; Pep, þ from the ot N $4 x0 the 
orhey ; and then - paſs over the intermedrate 
Note or "Notes ; as yok jo aone in p Ihe Ex- 
amples, 11 Raf 
Boer | T here 
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CT T TTY Yi-, To 


i =. ing by: 


WE 

> Thers is-Yet plabay ww be- ſiing''af 
OlPebe; {the chief Ooncord') for which, 
look back" 6 the frhpHyventh; ard eighth 
Bars of the ſecond Example of theJlaft 
NF the Directions belonging, to 


to jeep from che firſt to the kd, and from 


Seer be 
” 


* oo) der aw WF 
wi” ths"thiztecnth! Bats ling eight Notes, 
peginnlnX Te ab6wey? (td kwhich you m 


proectd inthe manher you did tothe ne 
6ight, fer'G'ro'G} x ” then rife and'fall 


ce Ove” "The lik in be done\imother 


Caves!" 

TY 8: theſe Lian; 4 Fourth \Fifrlgand 
Biohrh) |Reep!alway©the fame Diſtances in 
4if plates? 6 that all! poarths arealike-in 
Tun6;2if like mannery att Fifthr,and all 
Eighth; : but as to T hiras and Sx lauhey 
have 
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Leſſer ; vis; a Greater 


The a Gree and Leſſer 
> Glowing Exe 


-tn = REES Bat, hr, you wht 

Gto D, which is a Fourt ks th Ann x 
j Thnies and an half; viz, from O to 
2;; and from/LE,to,D, arc each/a Towe 3 
and frgm 5 to LE. « Semitovd,” [n like 
tnannex in the fifteenth Bar, from FA to Ce 
> a Fowfith, of equal diſtance with the other; 
for from F& to LE is a Sc»vitone ; and from 
LE tb:D, .and from-D to Ce; are rwo Tones 

marez..4nd; {o will you fiad-the-Fifrhs and 

Eighths to have the ſame diſtances,. though, 

in different places, if you reckon the-1 inters 
ſad Diftanees. | i 


In 
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fer In the end of the ſixteenth Bar, you have 


or | "x greater Third from Drs; rifing and fal- 
x+ | ling. Theſg;Notes;D) aqd G, are diſtant 
4 j wo whole >a 

oo In the ſexentecrich .Bar. you have a leſſer 
= | Third, viz. from Ce to LA, any: being 
I tap bats. Torr 29d 0 bell F- 

Y bg ihr + hk. Bar yaa Dave a leſſer 
it Sik, fram-G above 19.3, they beiogd- 


Rant 4brbe Tones, and two Semirowey , 

oy ry Ap MII 008) a Fewerh., and. + eſe 
| t b D E133 £4: « (8 
vd 1 in he Sree 9. Yau bave a4 canes 
Sixth, fot to below., w Kre 
diftans, fave: Tous and. a5) faalf3, all which 


you may _— _—_ a lee repreſenteg 10 

on e in the Scaes in the fir th Chapter. 

\thefe; Diſtances, 'anyBighth nd 'Fifth 

: are ne erfect Cords, to Notes being 
giſtant thor Fifth; CE or play'd 
{tes wh : yielding a molt pleaſing Harmony 
torthe' Earec! Ar. 1 bird and Sixth are called 
Imperfett Gorrys. or leſs, pleaſing; the bther 
Diſtances:are Dy/coras ,. * Þ: :harſh Knot un- 
pleaſant ſaund, 


0 La : 
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IN chdGenncr- Tos het two 
+ Seenttones,or Half Note Diftaxces, 


wa in their proper places ;-w#s: aye 
z and LE; F4; which places -th 
Sint alwaysheep;bat arsThiftedwarioufly, 


ſometimes one, and ſometimes both. 


rn HEE thus _ is known þ 


133 J&H1 : £33 = jog fit wy ® +a 11 8f 77 
"ig hes 5 _ flenthis mark( At upon 
Line'or SpacOthe' beginning of -the Stath, 
KUtyores;"«}qrall'the Nores Upon rhat'Line 


oe Space: through the whole Sorg, are tobe 
Calighalf a 1 Notev6wer than-otherwiſe they 
2 HARP: But if inthe middle of 


Tyre'k oe ſerbefore ſome onsNote, i it m_ 


flattens that Note. oy at 


There be two places where Flats are com- 
ogy” let} vis 'B and LE; z and then B 


is 


[29] 
is brought-nearer:to A, and'LE to Dy) In 
this caſe, thaeithere may be acorreſpondency? 
between the Names andthe ' Notes ;\and- 
thereby the: Names be. a help: to'the.righr 
tuning of: them;''I have affigned two ditte- 
rent/Names toe each, yet-ſo; that'the Letter. 
it ſelf is not changed ; and therefore: the 
Names of the Lines and Spaces, both Flat 
and S$herp, are calily remembred, without 
the-trouble that, ariſes from the confuſed” 
ſhifting of :S/, La, Mz,; Fe, in ther old; 
way. OY 


The difference you are to make, is this : 
That when hath no Flat upon ir, youcall 
it B, as you doin the Alphabet; but when: 
it is Flat, callit'Be; as in Before, Belong, &c... 
which is a flatter or ſofter ſound, and ſuns the: 
better with a flat Note. to. 


- So for E, when it hath:no Flat uponit, 
call .it LE; :and whea it hath, call it ME; 
{dis the Letter E preſerved. in both. You 
may remember them by this Rhime : | 


When '5 us Flat , you call it Be; 
When LE u%« Flat , then cal it ME. '' 


The 
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_ The (4 Warp is. 06 4:cmmmary natutte! 
tothe fat, and males ths) Notes: befors: 


which it is fet; aSematane higher thawrheir 


own diftance ;and that ehoozigh: the- whole: 
Tine, 8. it: bo:ſet.av the | bagunrizingy of: che: 
Eines ; or anly ane: Note: id tet botoreioiia; 


the: middle: 
- There ave” two; places: where Shwys are 
ulially ter, van F ant C,: uibickberng:of 
thieir-ow!n nature fat Nates, aberhereby made: 
ſharp, or a whole Tone diſtant from the next 
below them. 


H—_— primer ypgore F had 
Harp upamts,. call/it Fl, . (ab katherto. your 
lane, dokbe) ſouriding: ( 2) brdacb aneÞfafis, 
whiclt: batt; agrees! with! 2 fbar Nore ; bug 
whea it is a ſbarp, calkirFaz. with aſhavner: 
found of (a)-as in Famors, Favour : Like- 
waſe when C. tuth: ro: fþarg, call ir Ce; as 


inthe; 6r{t:Sy laid of Cofay ;. but when :itlis 


ſhoy, calltt Tay mie Alphabet, winch! 
- 4 ſharges' Sound ; and: for-is' the: fixer 
anne. 


When F& # ſpatp, then Fa 't muſt be. 


T-þ Here 
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RELW | 
Here let not the Learner think he hath 
met with any great difficulty by this altera- ' 
tion of Diſtances, for ſtill there will be bur 
tw&:half Notes inevery OZave , though in 
other places ; and theſe their Names will 
mind you to ling flat or ſharp. 


For the better remembrance of the Sems- 
roxes places , take this Rule : 


Under each (|) Flat an half Note lies, 
But o're 4 (% ) Sharp the half doth riſe. 


Thats, when this mark (l) is ſet upon 
a Line or Space, it is but half a Note to the 
next degree below ; and when this mark (x) 
is ſet upon a Line or Space, it is half a Note 
to the next degree above. 


That what hath been hitherto ſaid of the 
Places of whole and half Notes , with 
their alteration by Flats and Sharps, may 
the better be conceived in order to Practice, 
I have inſerted a Figure in the following 
Page, which repreſents them to the Eye 
miwo Gdach hegiaanghdow arg. 


” , * 
. , f 1 #4 { 4» xy -- = * 
, 5 Y +3 * #%\ 
” £ # ”— [ ” 


HIT © vhs 
Five 


Tt 


Tn the 


eScub 


7 


1 


F þ4 
1 theit proper Order 


sf 
in 


as -, 
kk... 
- 


z are all the Notes 
ad Diftaners; | 


firſt 
al 


Ln 


- 


© 014: $90 
: T779y@ ops 


Fd 
— 


——> _— ——— = 


"Y 


wv vr» X76. AS 4-4 NTT Te 


their places. * - 


In the third Scale, 4 and E are Fy 
and-{o--t RE 4 22 


A, B, and 


In the fourth. Scale, Fiis ſharp, that is, 
raiſed half' a Note nearer to G3 
keeping their proper places as in the 
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In all which you ma 


; E. 
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- 1n' the ſecond Scale; 95 is flat, that is, 
half a Note nearer to T; rck kgs 


are between 


got 


In the-fifth Scale, F:and: G are both 


z and Lge two Semitones are between 


and F;G 


ſee, char ill gar 


be two Half-Note Diſtances, neither mo 


nor fewer-in every Octave. 


O, 9, and, 


keep their , places, having ſeldom either 
Flats or Sharps on them, except in one ſingle 
Note, or two {ſometimes 1 _ Tune. 


' Note : That when a Plat or Sharp is ſet 


at the 


begining of the Staff, the Oeves or 


Eighths muft be marked with the ſame, as 
you will ſeein the Examples own 
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d Bar, of which th 


- | Ripeat this Roond Bar oftin , that you 

4 "may knowhow ro ſing ye fla, which now 
- you muſt call ſo, and not 5. 

"In the third Bar; repeat LA, G, Fi, and 


z | makethenvup/fix;, by fi 'down-to 
| | Gt you Vorg will rechHian)- -_ 
In the fourth Bar, begin the fs Notes 

; | at D,and fingrhem down and up. 

; - Then in the fifth Bar, fing-rhe five firit 
down and up, {till keeping the Semitone be: 

- tween Be and LA. 

: By theſe two laſt Bars, you learn toriſe 

| from Fs and $ with Be flee, which are two 

uſual Keys. * 


; Ta the fixth Bar, fing the fix Notes, be. 
.Einning .at LA; then in: the ſeventh Bar 
repeat the .four:laſt, Fa, LE, D, Ce, and 
.going one ſtep backward taD , ſing on the 
p Notes down to Fa; from thence. riſe an 
Eighth to'Fa, in the eighth Bar, where it 
will be eaſe; after two or' three times fing- 
'ing- over the foregoing Notes, to gs:the 
whole Oave orderly, both down and up. 


Note : That this OFaze, of Fa with 
Ve flxt, is the ſame in Tune with that of 
Ce, in the laſt Bar of Chap. 4, wherein 
the eight Notes:lye in the moſt natural-and 
tuneable order. At the endare added Leags, 
which firſt you may pace by Degrees of 
Steps , and then, leap, | nJ--n=" bn 


Set, 


dc! - 


> (] 


En. WY 

Se. II: When 15 and E ate both made 
fat; by this mark (}) ; then will:yout: fx 
Nozes lye as in thele Examples. 


In the firſt three Bars, you have the ſix 
Notes in their ſeveral places with Be and 
ME flat ; in finging of which, follow the 
DireRions given in the end of the liſt Se« 
dion, eſpecially noting ME and Be, which 
zre the flar Notes; therefore in the: fourthr 
Bar, after all ſx, repeat the four Jaft from 
ME to Be down and up, as they are prick'd. 

Note { That the firſt [iz Notes begin moſt 
&nveniently it D above, in-rhe&Be/s- CHA... 

D 3 SetF; 
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It the firſt thred Bavs,) you 
Notes in their. ſoveral « Exjrnye pong: 
when fa is ſharp. Begin them 1 wit 
Voice as- lis Bebo /h Your cath. $A id: defeik 


marking Fa hel bop ore wh whi bh Te you 
muſt '<Ml {o{ a 1d 6 Before 

Is theft Bar, ih have the reitad! 
uſed i in Le age lexd ad yourhrove gh theoblan 
from & to-G,- is Tux theeſhine 
with that thre, "Fro 7 16 F3, wah B& 
fla; atk intChap; 4; fromTero Ge © 


Seb. $4 and © (#Y Shari” 


- Whien f: and Ears both fhbrs, hte) 
Semitones' are removed s defrec Higher; 16" 
that now-they ye between'C,-D; and FIG; 
in this caſe the ſor Notes lye as inthefeBx- 


ſaidiin #he other caſes being ſufficient. Sing 
the Notes as you ſee them prick'd: 

+ The cha 
aato C and i 4a, wil, when ou come to- 


thoſe Notes, mind; you of ſinging theay 


ſha 

as's at-any time you meet with two Notes 
together, upon. 'the ſame Eine or Space , 
whereof one is F nk and the other ſharp, 
you will-find it a little difficult at firſt to alter 
your: Voice from Flat to Sharp, or the con- 


trary.z/ in- one and the ſame Note: If you: 
therefore obſerve the method of the llow- 


ing Examples, it will be ſome help to you. 


"the Nate 'S 


b 5 caſe, 6rd 5kip uy ſharp Note, and 


ſing 


I need add-no-more Dire&ions ; what is 


_ of. the Names, Ceand F3, 


where PE fallows Ce flat > 
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fing the' next aboye it, viz. D, as in the 
ſecond” Bar; and from thence, fall half a 
Note to the-Sharp T under, as if you were 
going to' make a Clofe , Jike as in the x 3th 
Bar” of Chap. 1. Se. 1. Sing the Notes 
ifi*the ſecond Bar ſeveral times; by whick 
meafhs, you” will at laſt perceive ihe difte- 
rence between Ce flat, and C ſharp, and 10 
may you go back, and ſing the Notes of the 


firft Bar, 


Bar of the ſe-. - SE Jar CITL2TD 
cond Example I. ws 

you have Fa, firſt with a (&) before it, and 
then Fa proper, without, That you may 
ſing them true, firſt- ſing the Notes in the 
ſecond-Bar, G, fa; ©, Fa; (which you 
are ſuppoſed able to do by the foregoing 
Dire&ions :) And in ſinging, take notice 
of the difference between the firſt Fa ſharp, 
and the ſecond Fa flat ; which. when you 
have done, you will the eaſter ſing the tirſt 
Bar. | | 


And thus have. we gone through all the 
uſual Varisties of the Tones and Semitones 
A places. 


= .. 
places, ' To him that is parſed in. theſe, ach 
odd irregular Flat or Sherp now and then! 
will not break ſquare. _ eY 
+I have been the larger io theſe three laſk 
Chapters, thar I might make all as plain-as: 
might. be to the meaneſt CaPiciny; _ They 
whoi need not {a-much, may the ſooner paſs. 
it. OVET, - Dd Dig #.. HOW (DP? # ; 
- That you may the better know where to 
begin your Six Notes in all caſes, theſe Five 
Rates tollowing ate eaſily committed to me- 
mory: ; 


_— Then thejes »e Flatmor Sharp, ou may 
Ts Eerimgain Six ar LE and LA y | 
FI 


Bur When a Flat # ſet on "I 
Sefndp,in the Six £ LA and 7). 
| —_. VY 
we «2 Shen Flats at Be and ME are fixt: 
ME 23 From © ana ©) deſcend your Six. 
| I'V 


ta Tf fu alex bo Sharp, begin , 
fry. £ From 8. and LE. jour Notes to ſong. 
_N T was 


ra andF1f Sharps both fa and C, effett | 
© e4-tiW here to begin fra, 15 dirett, | 


CHAP. 


[4] 


Yen Os HT”, Gb. be. 


_ of an Inſtrument to help them, I have added 
| this Chapter. 


CHAP. VIL 
Shewing how to expreſs the Notes on a 
. Baſs. Viol for guiding of the Voice. 


Ho' to an ordinary Capacity the former 
| Direttions may ſulkee : yet tar the 
ſake of fuch as may have the conveniency 


Rs A md 


. Firſt, it will be convenient, that upon the 
Neck of the 770, at each Fret or Stop, you. 
put a Letter with a Pen or Pencil, to diftin- 
guiſh them by. Begin at the end of the 
Strings next to the Pegs, and there put (a) ; 
at the firſt Fret next to that, put (6) ; at the 
ſecond Fret, put (c); and ſo on, tothe 7h 
Fret, which mult have (h). 

Having thus done, tune the fifth ring 
(or biggelt ſave one) to aconvenient. pitc 
for a low Note; then wind up the fourth 
String *till it be Viſor, or the ſame ſound 
with the fifth String ftop'd with your Finger 
or (4) Fret ; fo will theſe twa Strings be in 
Tune forthe expreſſng of eight Notes: 


The 
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' The Strings being in Tune, ſit. down and 
place the Yjo! between your Legs, and reſt- 
10g the Neck upon your left hand, draw the 
Bow ſo upon the fifth String unftop'd, as to 
pive a clear ſound, to which, 'tune your 
Voice, pronouncing the Note. GH; Then ſtop 
the fifth String upon the Fret /c) with a Fin- 
ger of your ſefr Hand, and drawing the 
Bow upon the fartte String, tune your Voice 
thereto, expreffing LJ 2 whole Tone di- 
ſtant from G. | | | 
In like manner. proceed to ſtop the fiftl 
String at /e) and (f) ; then raving the Bow 
over the fourth String;firft unſtop'd of open, 
then ſtop'd art (4), (4), and /f), one after ano- 
ther , 'and* tune your Voice to the Notes 
reſpeCtively , calling them in ofdet from 
G,' La, B, Ce, D, LE, Fa, G, as you 
ſee in the firſt Example, where you have 
the Notes riling and falling on the five Lines; 
and underneath, two Lines repreſenting the 
fourth and fifth Strings of the Viol, of 
which are the Letters, {hewing where to 
ſtop the ſeveral Notes. | 
In the ſecond Example,you have an Ofave 
aſcending and-deſcending with Be-and ME 
flat, by which (compared with the firſt Ex 
ample) you may leara how to ſing ww 
other 
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other Note flat or (barp : You may ſee alſo, 
*J;-t two Frets or Stops make a whole Note, 
or Tone; 'and one Fret, 40 half Note, or 
Semitane, | 

The third \Example' ſhews you how to 
expreſs Fa ſharp, and C both flxt and ſharp. 


Example I FE: 


Fourth String. * 
Fifth String. 


Example 2. 


Foyrth ' String. | — 
Fiſth String. 


Exam. 3; 


Fourth Siring _1 SE | 
Fifth String. — arg heh. h_ 5h Triad 
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CHAP. VIIL 
Of Time, or the Quantity ' of Notes. 
| © ms the giving to Notes their right 
Tune or Sound, there muft be a due 

obſervation of the Quantity of each Noe, 
as toits Time of Prolation. | 

The diverſity of Nptes, according to their 
diitance or difference in Tune, is before trea- 
ted of, and is known by the ſeveral Lines 
and Spaces on which they ftand. Their ditfe- 
rence-in Time is known by diverſity of Fi- 
 gure. | 
The Names and Figures of the uſnal 


Notes, in reſpeCt of Tae, and their Reſts, 
are as follows. | 


Large. Long. Breve, Semibreve. Minim.Cretchet. Queer. 
==: 


The Strokes or Marks you ſee after each 
Note,. are called Pauſes, or Reffs ; and they 
denote a ceaſing or intermifion of Ny 

or 
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for che Time of the Notes they are joyned 


Their Proportion tocachother, you have 


in the fallowing Scheme. 


For Common Time. 


One 
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One Larze (FD) is equal in Time to 
two (7) Loxgs; one (5) Long, to two 
C5) Breves ; one (4) Breve, to two ('g) 
Semibreves; and ſoon, each Longer being 
equal in Time to two of the Shorter. Of 
theſe, the Large and Loxg are now of no 
other uſe, than to ſhew the Time of the 
Panſes or Reſts, ſet by them in the firſt and 
ſecond Bars of the Example. | 
When you fee a ( .) Prick ſet after any 
Note, it encrea{gth its Quantity half as 
mych more: So a prick*d Semibreve (v4) is 
im "Time to- a” Semibreve and Mining (0Yy; 
a prick'd Mini (Y*) as long as a Minimand 
Crotchet ft) , or a Mizim and a halt; and 
a prick'd Crotchet (Y+)'as much as a Crotcher 
and 2uaver (14) .. You will have Examples 


afterward. 


*By the foregoing Scheme; you have the 
Proportion of Note to Note ; the next 
rihg i5 to know, how to give-every Note 
its true Time in any Song or Leſſon ; for 
which purpoke; every Tune is divided into 
Parcels,called Times, by Lines or Bars ſtruck 
acroſs the Staft. 


In 


C 49 ] 
In ſuiging,or playing upon an Inftrument, 
the due Quantity of Time from Bar to Bay, 
is kept by an even Motion of the Hand or 
Foot, up and dowa, : - 
This Motion of the Hand; for keeping 


I. Common Time , matked thus T at the 
beginning. of the Tune, in which, = 
Bar contains a Semibreve (0) in Time, whi 

you; may value, by counturtg, Oe, 10, rhyee, 


four, in an ordinary reading time; for its 


length ; of which, count 1; 2, with-your 
Hand up, and 3, 4, with it down. By pta- 
Hifing thus your Hand, you will get a habit 


of keeping due time. 


Example. 


L 50 ) 
| Example, 
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In this Example, you have two Staves of 
Lines ; in the upper are Semibreves, cach of 
which is a Time, and fills up a Bar : In the 
lower Staff, you have under each Sexztbreve 
four Cretchets, being, together,equal in Time 
to a Semibreve, Between the _— 
"ave 


3 8 Ft 


I 1 Prins 


The like may*-be-done 
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have the Figures, 1, 2, 3, 4, in each Bar, 
which you are'-ro pronounce in Tune with 
the Croxchers, for the gaging the. motgon of 
your Hand up and down. 

If the mark C:;for Common T ime be rever- 
ted thus D, it denotes,that you mult double 
Me fry nafank:=-1 76 

II. Triple Time, markedfithus C3, is 
when.the' Notes. have's light and {wifter 
motion, as 1n Tiggs, and-Airy Songs;-:'In 
this Time, the Notes go by Threes ,. and 
are ſometimes three, Tamas lix Chorabers 
to a Meaſure or Bar: the /Timc-Ngte there: 
fore of three Crotchets in a Par, is Y*, and 
of ſix Crotchets to a Bar, S* ; which latter, 
is moſt convenient fot motion of the 
Hand, in that three Crorchets may be ſung 
with the Hanqu , andt ef witk 4t-dowg. 
you meet with three of them , or equiva- 
lent, in a, Bax z; 2/z,. making, two Bars -as 
one, ſing three M:nims..( or one Bar ), with 
the Hand: up, and three with it down, | 
' Note : The Minims in this kind of Trips, 
are in Quantity about the length of Crorckets; 
in Common T ime. 


E e2 An 


— w _—_— 
% — Ig. ws tHe. =  —=mnF ew ae —— 
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.. Ay Example of. Six Crotchets 'to « Be, 
'VOUE-- of Mr: 0 s vv UAE 


> W' 3} £44 
. py 


SO ,,_— — 
—_ Wr_— 


-$ViP79 39 , marts to $51;ls 11 
© "Sometimes th6kngerN Notes Tab the Ms. 
»ims in the firſt Example) are prick'd black, 
and without Tayls, iis (®*), Led then the 
ewo firſt Bars wilt be PricK*d2s' in- the ſecond 


Example. 
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Another Example of Tripla Time, which being 

'-4 Tune commonly kwown , may poſſibly the 
better hint the Time and Humour of it to 
the Reader. 


| :- The Flatteries of Fate. 


LARS 


Beſides the Notes themſelves, ard the 
marks for their Reſts, as before, you will 
ſometimes meet with theſe following Marks; 


x. Firſt, a Diredey, thus (y) , which is 
{et at the end of the Staff of Lines, to ſhew 
readily where to go on at the beginning of 
the next Staff, as1nthe laſt Example. 


E 3 2. A 
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2. A Tye, thus X, over two or more 

Notes's: Gentfy' ing that they muſt be ſung ta 
one Sylable , or truck with-one motion of 
the Bow upon av Inftrument.' 


. A Note of Repetition (5) : This ſet 
over a Note, (hews, that from. thence you 
muſt repeat the Hllowingdrer again. 


++, is "Ho! (a3 33, ,.*whiclt ſet over any 
Note, ſhews, Ty it muſt be held to a lon- 


64 THE than, is ove by the E abt] it le: 


= 


RB: 5 A Double " |: This 4s ſor at 2 
+ ar End of a Strain. 'Afit-be prick'd 


wk , it ſignifies, that the SA £223 Strain 
mult be-repeared—=__:. 


6.' When you fee an Arch or Crooked Line 
ſtruck -over two'Notes that have 'a Bar be- 
tween. them, -it ſignifies, that” thoſe two 
Notes are to be ſung or play'd but as one, 
equal 1n 'Fime- to b.'th; which happens , 


when the Bar for” dividing of 'Time falls our 
10 the'middle of ſome lons Note, as in this 
Example following, oats 


The 
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PTTONFIST -, We Woe The two Crotchets 
SHES} with the ſtroke o- 
Oe Een ver them, are tobe 


ſung as one Mizim , the Hand or Foot (tri- 
king 1 ime in the middle of ir; Dm 


More Examples to exerciſe the Voice in riſing 
ard falling T hirds, Fourths, «rd Filths, 
in Notes of aifjerins Meaſures. 


 Thirds falling. 


q . 


Fonrths, 


If you obſerve the Quantitics of the Notes 
jo theſe Examples, you will find each Bar 
co, c:20tain ſuch Notes, whole Time makes 
up a Sertbreve. 

In the fourth Bar of the Fonrths, there ts 
but one Mririm, which is but halt a Sim 
breve , the other half of the Time is made 
up. by a Majm Reſt, or Payſe, The like is 
inother of the Barg. 


CH AP 
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CHAP. IX. 
Shewing bow to Compare and Recon- 
cile different Clifls. 


"FHe Clifs, or Signed Keys , though as 

to CharaQer or Figure, they are 
but three, B, &, 3; yet as they are uſed 
or {et in ſeveral places of the Staff of Lines, 
they are many more. 

The Tezor Clift being arbitrarily fet on 
any of the five Lines, is in effeQ five difle. 
rent Clifts, inas much as it five ſeveral ways 
alters the Names of the Lines and Spaces ; 
the Bs Clitf alſo, whoſe proper Place is 
the upper Line {ave one, being ſometimes 
{et on the middle Line, 1s thereby in effect 
two Clifts ; ſo that in all, there be Eight : 
This, tho” it be done for more convenient 
pricking, 1s yet very inconvenient and trou- 
bleſom , ol for Voice and Inſtrument. A 
-general Remedy , by reducing all the Clifis 
to one (or three as one) was ſome years 
ago ingenioufly contrived, and publiſh'd , 
- by Mr. Thomas Salmon, of Trinity-College 10 
Oxford : Of this, I thought to have [ne 
brie 
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brief account , but have omitted it, judg- 


_ 


1ng the following DireCtions to be ſufficieat 
for the Voice. | 4 

Having by PraCtice perfected your ſelf in 
the Rules of the foregoing Chapters, ſo 
that you can readily ſing whar you ſee prickt 
in the Treble and Baſs Clifts, (or at leaſt in 
one of ' them 3) your next bultneſs will be, 


to learn what to do, when you meet with . 


the other Clifts that you are a Stranger to. 


In this caſe, that you may the better under- ' 


ftand the Grounds I go tpon, it will be con- 
venient; that you well know and remember 
the Half-Notes places , both with Flats and 
Sharps, and without; as they are taught, 
and repreſented ro the Eye, in the five Scales 
of Chap. FI. For to name and ling true the 
Notes prick'd in one Clift, as 1f they were 
12 another, rhe-only Requiſite is, That the 
Semitones be either 11 their natural Order, or 
by help of Flars and Sharps, reduced to the 
{ame places of the Staff ſigned with a known 
Cliff as they are in the unknown. 


When you meet with any thing prick'd- 


ina ftrange Clift, take this tollowing Rule: 
| Reckon from the Cliff Line the ſeven 


Letrers places , conlidering allo the Flats + 


or Sharps, it any be, and thereby fiad 


DC- 
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between whdt Lines and Spaces the two 
Semitores lye in the Texor Cliff; which, 
when you have obſerved, conſider what 
Letters thoſe Lines and Spaces are named by 
in-the Cliff you would reduce to, and ac- 
cordingly, whether the Semirones be in the 
fame places of . the Staff, or not z if they be, 
you have nothing to do, but name and ſing 
your Notes, as it they were. in your deſired 
Cliff: But'if the Semizones, one or both of 
them, fall not in the ſame places of the. 
Staff that they do in a known Cliff; con- 
ſider what regular Flars or Sharps, placed on 
the Staff, would reduce them to thoſe places ; 
and' then ſuppoſing the Treble or Baſs Clif 
ſet to the Lines with ſuch Flats or Sharps, 
name and fiog your Notes accordingly. An 
Example or two will wake this plainer 
than many words. Take for inſtance, a 
Tenor and Baſs, as I find them prick'd in an 
old P/a/mBook, to the 12 5** P/abn. 


x. Tor the Texor, the C.Clif 3 ſtanding 


upon the middle Line, that is the place of C, 
and. Be being flat under it , therefore is one 
half Note's place between Be and Lg, that 
is, between the Tower Line ſave one, andthe 
Space' above it., Now in lite Treble Cliff, 
that Line is H, and the Space LA, which 
are diſtant a whole Tone, or Note ; and be- 
cauſe no Flat .or Sharp is uſually placed on 
either of thoſe Notes , therefore you eannof 
reduce and ſing them in the Treble Cliff, but 
1n the Baſs at” wherein the lower Line 
fave one is 1B, and the Space above it Ce, 
" which two Notes are properly diftant half a 


Tone. 


Then for the other Semitone m the Tenor, 
it 15 betwixt LE and Fa; that is, (recko» 
ning from the Clif-Line) betwixt the upper 
Line {ave one,and the Space above it ; which 
Line, in the Byſs, is-Fa , and the Space H, 
whoſe proper diſtance is a whole Tone, bur 

is 


 s Hind, _ﬀ_2z= A 5jFfoaicm IL, Ao. 
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15 reducible to a Semitone, by ſinging Fa 
ſharp ; that is, half a Tone diſtant from $. 
So therefore, if you ſuppoſe or imagirt the 
Texor Cliff, with its Flats, ſtruck our, and 
the Beſs Cliff, with Fa ſigned /bop, thus ZZ 
Kt inſtead of it, and ſing your Notes ACCOF- 
dingly , D, D, Ce, B; LE, D, Ce; '5';/ 
G, BB, &c. you will ſing them as true, as if 
w had undefſtood the Tenor Cliff, and 

them:us there , calling them, Te, Te; 
Be, LA-;'D, Ce, Ve, Lg, Oe. + 


2. The ſecond Tune, being the Baſs to 
the former, is prick'd in the Beſs Cliff; but 
the Cliff being fet on the middle Line to 
take in the .upper Notes, alters the Names 
of all the Lines and Spades, :and rertigges 
the Semitones : That you may therefore ſing 
the Notes true, you muſt reduce to the 
Treble Cliff, by the former DireCtions ; by 
which you will find, thar they may be ftung 
true im the Treble Cliff, with 1B and E far; 
and ſo they will be called, Be, Be, ME ;. 
Pe,G; Be, Ce, G ; G, Be, &«. 

Obferve, That by whatever Names you 
call the Notes, for the Cliffs ſake, you mutt 


18 ſinging of Parts, reckon the Cords in 


which 
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which the Parts begia , by the diſtance and 
true. names of 'the Notes, according to the 
Cliff they are prick'd in, _Thus-in the for- 
mer Example, if you reckon the diſtance 
between the firſt Note of the Texqr, ang the 
firſt<of the. Baſs, as they are -prick®d, 'yb 

will find, the Cord is a Fifth ;' wiz, foÞ 
in the Baſs, to C in the Texor. 11h 


When you are perfet in the foregoir : 
Rule, you may your ſelf reduce, and fi = 
_ liff whatever: Bur *till then, -and-ro 
help you therein, here follows , | 


4: T.A'B-L E; wherein the ſeveral 
Cliffs are by the foregoins' Rule 're- 
diced to the Treble and Baſs. 


244 T. 


| 
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This Table conſiſting of ſeven Szaves, 
hath in each of them all thoſe C/ifs put toge- 
ther which -have the Semitones 1n the ſame 
places. The firft £/'-in each Staff is the 
Treble or . Baſs, to which the reſt are re- 

uced, - 


The 


. - 
The Uſe of the foregoing T able of Clitts, 
Whea you meet with any other Cf, be- 

ſides the Treble or Baſs,in their right places ; 

Look that C1:F, as it 1s ſigned with Flats,efc. 

in the Table, and in the ogganing of the 


fame Staff, you have the Treble ot Baſ+ Cliff, 


ſhewing how to.name and ſing your Notes. 
Example, 

In the former Example, the firſt Tune is 
ſigned with the Teny Cliff on-the middle 
Line, and a ft 6n B, thus at Look for 
this CF in the Table, and you will find it in 
the ſeventh Staff; and at the beginning of 
the ſame Staff is the Beſs Cliff, with Fa 
figned ſharp ; which ſhews, that the Notes 


may be ſung true, inaming them as if the 
werein the Baſs Cliff thus : | 


At) 


IARbl | 


WRt1. 
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After this Dilcoutſe of Retoncil joe 
'C6f5, that. the convenience of the 


Notes Names made uſe of in chis Elay,may 
the better appear;. I ſhall here infert 


A TA B LE, wherein the ol Names of 
the Notes are compared with the New. 


_L fe fol mi_fe ſol Us 


ymas 


LE Fa © Ia Þ Cc D Le: 
lM iſe WW 1 fe ſol ts mi, 


LE 4 Fa © LA Pe Ce DIE 
Fe HP. be” mi P.= M: la os; 


"ME Fa OG [A Be Ce D' ME, 
Sotho mf ol he ja: fob 
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Ia "ce Ce D LE Fa SG. 
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ab cups ie reduced to the Baſs, and ibe\Nores named accordingly. 


_ The ©17'fipned with Sharps, 
nd mi FR: ife EF 


5 Lg Be Ce 'D ME = HS. 


"Fi S Ia B Ge D- I 
« Sol & 6 = th mi_fe -/of. 


oY? —_— ——— — 


"an this Table, he old Nantes being | ſer 
ol the Stafl, and the new ones under, it 


by nn appear, 1. That 


TT RD TOPEYT Wy Sn. MIU 


mY: A 0D OA Co 91 GAY Its av 
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y.' Thatthe {even Letters, bf new Nadine 
or the Nores, have but two Tifferent pl Gee; 
their Qtfves,) ew of ds in the'T, 
reduce 


a min A gald way ;.is 
5 ht wo 
Notes ) ; and accordingly ; / before'a perſon 


in that way.cati be M IL theClifz, < 
indeed of the Treble an Bf oy, .. 

tearn ro fing Ad 'in every Ling and - 
the Staff: wks 


3. That if che(Cliffs haye $4795 annexed 
each Cliff ſeveritly will: have. foe 4 
ps On, al it by Kart as it oy og, 
ws. inf s ape 
it "Cen F: aps 
are both ſharp Bur gever inet wit fy 
Book that ſhewed wherefto fer M; in EN 
that way, 2s yell for Voice, as 1 Grate 
ad then, .if they alter ,not rhe ph ce Q FM, | 
fnging a whale Note next under Fo, 
© -By what hath been Tad, ae Rama aqgerz 


arp at the: 
Gann of; = Staff; 
Sharps, tho unes'4re —_— 
ey wuſt fng contrary to-their own Rule) 
lipd how to transf<r - from © 


that the Semitones be in their right places. 


| 68 ] 


; to anether , and (for the Voice) from one 


Key to another ; the only Requiſite being, 


K "» 
| 


# fs 

- 

A »> XX. © A a * 
= LES + a —* i w = . FD», | + 4 


ho 17; BA Pe Js 
Containing Pſalm Tunes, with Pire- 
1:11... Etons bo to Sing them. | 
x; F F. all the Uſes of Meſc , that in 
4 Divine :Things is . moſt. Excellent 
and Honourable ; whereby it becomes in- 
ftrumental to- the celebrating of the Praiſes 
bf . Almighty God, the Author of Beizg , 
Order, and Harmony, . *Tis true, the Mclody 
bf # devout Heart. is that whichis moſt plea- 
faot inthe Earsof: God , without which, all 
ether” Muſic is but. Jarr and Diſcord ; yet 
when. oth are well conjoyned, the Confort 
is.more full, and;the AR Hoa more calily 
excited, - Heaven it ſelf is ſet forth to our 
Apprehenſions by the joyful Melody of Hat- 
klebs, and Songs of Frags 3 and *tis ſurely 
one of the moſt Heavenly Exerciſes on Earth, 


when good Chriſtians, with Heart and Voice, 


concordantly. Praiſe their Maker, Redcemer, 
| But 


- 
. 


vs ce 1 


[ 69 J 
=" But - this -Conſideration ' including-more 
things than are proper Here tobe w off 
I'ſhall therefore in the tiext place ," after a 
Yu Dire&ions,, 'ptefent-you with a Colle. 
Aion- of Tunes 'ktred tothe uſual Mets 
wherein P/ulns: and Fiend are com poſed.” 


wk 2. -:Thersbe two ſorts of r Gnging, A. 
iscommonantuſual inal places; vis. when 


altche Compaiy ling tir Uniſos 'or the ſame 
Tune ; the' CY his *kind is, when they ſi = 


Parts, two, three, or-mere;;''that ts, 
the 'Compan is divided into ſo many —_ 
and each'Part fifigs adiftiaQ Tune ; | yet { {0 
cottipoſed in Tancordakds"thar bein 


ogtrer, yield 2 tmoft: detightful-Mar. 
mony , i \ hop) fitting grave" and- ſoldnia 
Matters; This latter Kind of finging'being 
not {o commoiily ;underfled3; is more'tartly 


uſed : I ſhall therefore give ſome Exathplye 
of it, with Dire&ions how to perform ir. 

In all Tupespr Leſſons conſtiting of Paxts, 
one Part is the Beſs, ( ſocalled, becauſe it is 
rhe” Befis, Fquddation, or; Found-work, to 
the other Part or Parts, / a which the 


Harmony is built JT hey that __ Part, 
muſt have deep: , ſtrong Sg OICES-5+1N 
3t , che NP move olt paxt by 


Leaps ; 


CL 7 ] 
pooms/ yea in; the upper Part, their: Mary 
is Mort by-deſecs. - - 
ED bw things : mul. bg obſeryMdi: 
That-y9u þogia & a FRneAke < pA A 
a4\Vance: for 5&aching #1d the. Notes; for 
why Ppurpols,,, you mult — haw rgny 
Notes in compaſs the Parts take in, that you 
yoo Lay 3s to _pcach ghem Ma = 
| tbling. hpgaddy a, 
; 08 what Notes the en 
Pares: hegin ,. and in what Ggogerds , that 
yohanay ſet oAeaningls (G47 C22 $1 


e232" > 9cf3 


5 $10 dutbegyeynod fomp ng, where 


thaie-bo Reltg,and Notes of, Jifidredt. Time 
1k 4balld © aq Ties che ong 
pfrHgvd! or Foes bus. this is 1 ia the 


ordidary.: P/a/*MFnnes, becauſe the oo 

is gy aod for 4Þ i? ne Notes ge 

R0g'*pr r ONE, 2: ay: : (123 1 " gle 
W.7 TiC 't to 


46 Encopho chv Bars 9! 


SLE 


SS 6 ak a 


[) 


BE o ot waited ou Boo fs in... £5 he: 


—_ ww —N——_ 


the Key iQ which mays aro &,' 


In this Bark wefin hint tobdcbw 
ſidered, is the Compaſs of-the/Nbreg which 
if you reckon, from the: kighe(b Note of the 
Treble, Be, to the loweſt! of: the; Baſs, ffi, 
in eleven Notes , viz. thre& aboud the firſt 
of the Tnebla, and feven belowt 3: uhierefone 
_ __ T xeble whe gaz Ft hi by; 

t r:t9 £0: The 
begins at Fa, an Oye! below: the Trekle. 
tHaving begun, they move oa Note far: Noxe, 
in various Congard, totheGlok: |: 

"Ate : That #he upper Fi oh: the. Boſs is 
ſuppoſed to. be er A thefanie Tune: with 
the lower Fi-on the Tx: ani} theratore is 
the Corapaſs reckoned. bit ;cteven. Notes 1 
which atherwife-wauld have been etghoeen ; 
roo much, compals: tor the: Voice: - The like 
muſt be underſtood 1 in the GI tollow- 
mg. 

"Ons thins m more'to beconlidcted' in thals, 


andafl other Tunes; 'is the ror.  Flumour of 
to _ was whe- 


F- 4 __ I ther 


C72 ] 
it-be frerp or flat. The Key in Leffong; 
any. Parts, is known by the B s, the 


{| Note of that Part being  _ the Key. 


her ſingte/Funes, the'laft Note is o&the 
7... When you know the Key, conſider 
Third above it, whether it be the great 


hird 


| 
ortefler Third; tf. it be the greater 
(or:two whole Tones) then is the Key fbarp ; 
arid if it b&therlgfler Third, (or a Tone and 
an/halt ). then is the Key far. 

:'i!The knowledge of this, gives you: ſe 
_ underſtand ſomething of the Air of a Tune, 


before you begin to learn-it. A Flat Key is 
ſoft. arid ſwees 5a Sharp Key is more tively 
and: 4hearfub; yet fo, as that to theſe Quale 
ries\in both ,” the Movemext and Time of” ws 
Notes do alſo inote or le concur. 

* When' you have obſerv'd the K 
thereat; and'marking where: the ae AGg 
lye, rife vath 4" Voice eight/Nores'co the 
Otave above;andby the ſame Steps ron 

It you do rhis heedfully wn hows ng 
e you-begit to: learns yams you o wi 
beth. r atit,' 

If your Tune riſe noe more tua fix Nige 
above "the: Key. .youthenneed only £@ 
your-JixiNares, 10;that the, Key it. el , 
/ Whonys: gither | fc gr. ſ6xth Note :: For 
Which, take ke this. KULE, 


FE 73 J 
DUR! =. tos 5.) 


WISE Sleep Key the Sixth, or-lowiſt's 
Six Notes; = every Flat Key p be 
Note of. the Six 


' Here follow two NY VI ts apply 
this Rule.” Example 1 
SS of Xa4mPpie 1» 

+4 irſt Staff. 


—_ —_— Ge 


©| Thelaf Note of the Tune is G, which i is 
Ihe Key: Froth G to BB is two whale Notes, 
and thereſore- 15 the Key ſoxrp. Begin your 
þ therefore, fo that H be the laſt, that is, at 


LE, 


a Pſalm Tune 


you have 


In the firſt Staff, 
an Exam 


= 0 ws 
© - 
5388 
PET: 
-— 4+ 
RL 
"OH _ | 
TY SY 
SN. 
HED ke 
—— 0 Ro 
$2438 
-.5 05 
56 u4 
= 08 
EF 
_ We 
p8f 5 "Y 
&8 SB SE 
"a.  - by 4 


in 


0 your 


The like you may d 


afterward the 


he cafic 
firſt Staff. 
felf by other. 


it 


to fing 


the 


Example TI. 


SS WW ame 


[9s] 


.- Inthis —_— hn ary is Þ;} foam 


ſung all ſx, begin again, and top at G, HR 
five-Nores five you the Ai of-a fot keys 

=| Sing the- ſecond Sraff:firft;, and chenthe 
brit. which is a Plalm Tune, 


wi LEES EASIE 


R. RA'X I'S 


For Exerciſe of the 
regging RULES: 


= "BEING 


AColleionsf Pſalm Tunes in Parts,prick'd 

| jo fn Nos _ the Make; to - 

= 7: Sharps tor Example fake; the Com- 

-_ = of the Parts ſuch as Will not exceed 
the reach of ordinary Voices. 


Toe Woxds are { for the art ) taken 0a 
- of þ Ate. nicks Perf, 


w__— LE. "2. <& ws ——_ 4 


CO 


" * IR 


— ——__— 
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Fes Treble,or C. Tune, Pſat. L Rp 


frei! 


EY -& 9-24: Bt 
wy a — he 


_— F_ 71 5% \ 
| pgs Haz 
PESTO to rm 


" % <4 þ\ 


ae ME... © ate 


f 2271 


. Pſalm 2.3 


—_ a. < ——— : Ie 5 -. ——— = 
ir Shepberd the Hong Lord, norhing 


- 


therefore 196d; 


| In paſtures fair, with waters calm, 


» = a 
* ) mid woe Ma aa OW 


- now wy 
| _ — ud yup 
6s” | Ra 


Middle Part. _ 


SHEER 


: Mr Shepherd # the living Lord, nothing therefore 1" need ; 


; = Fa! 
-_ -_ - = > — 2. Dc —  — — _— - 
- _ \ : > | 0 ao 
.— — —_— 17 - 
= — + - © awe! 


© dn pafares fair, with waters calm, he ſets me ſorth z0 feed. 


a y-f wb xy y x 


—  ._  -. - - = = — a _— — 


vivy by theirgoot furceſr grow botd;cheir crimes to” j«mi-tate. 


SS A a 3£ 


5 FIR. 


Low] 


Treble. 
wana, wn wer 
_ oe \ ary pemes. 


to live, '] view; 


'L ord geech me when my end, andidays 1 bave to Iroe, l'view ; 


Fo. Fs, 
— wb \ bh \ I —_ dy \ on a — > — » + 4c a_-- 
n_ WE \ CE IoES OO * + wa 
\) 4 V2 2097 Wat MH a 2 99. A A BS Es wo. 
9 2 —  __—_ CO oo 


t6-hadw my ſelf and thew;bowe ſtat} 1 am, and. they are fi, 


[ $s } 


Treble. i P/alm 40. 
EEE EEE EEE, 
IS FT ood: with PS to attend, Und on the Lord Teh) ; 


Baſs. 


CE SEE HELESEES 


qd yo © ane cn cn —_— 


; Middle P Part; 


* —_— 2 _-  — o oo 


FE == TEE 


T 1s good with patience to -_— X » and on $ Lord «4 


"des other ſubcours fair d, to bim F prey'd to beard my 4 


Or'the Middle Part may be prick 'd thys: 
TESESETS 


——_ 


7 
GEEEEEE EEE] 


egin in Uniſon with the Common Tune, and fitig the” 
m—_ as if in the Treble Cliff Proper; LS; LY, GS, LB, &e; 


rH. Rani. 


SE”... —_—. 


zau!1 1 27 


Come kt us With u--2i--ted yys, 'ro God eur wolces ralſe ; 
Baſs. | 


—Fb=x- 
=== 


with thauk ful hearts before bimrcome,and loudly "fog by praiſe, 


Gremagcy anmbrcce emmy culrrinne cms 6 cnn=@t> aww roy —_— — 


4 
Iz } 
Common Tune. : nas 5.I 


B gboid » 0 Lord, my þ af ul Soul to thee 5 m.rcy flies ; 
Bals. 


43 —_ o_ 


1.9 mere) boundleſs #, blot out all mine i—-ni--qui-ties, 


ay mere) bonnd!els 1, | let ont al mige t=—ni--qui-ties. 


Mpm—r—n—ncs, gm, ———_—_ _—_— —_—_—_—_—  ——_—  _— cy cm G—— A——— — 


ERRE EE == 6 es a— wo 


6 4 


SE ENEEEEIE Ee 
ah 7 ack == | mm ELLIS x 


b=43+r ++ 


— 


11 Hh1 


Tire + 


+Igrtt+ Frxt+ = f1Hh 


TLLIS 


ln 1 


SS 5 43 15'S S 


2 L 3g ] 
The former Tune prick'd on C Cf, to 
exerciſe Redudtion according to Chap. [X.* 
The Baſs is the fame as betorez but the 
other Parts mutt be ſung in $ Cf, with 
Fe and ME flat, The Commoz 1 une be- 
= an Eight above the Baſs, and the 
tddle Part a flat Third above the 
Commons T ute, 


x 
a — rw OW || Spe eo acome nk—_— n ay <5 c—_— I't2 
V—_— — r 4 
— 
Ll _ 7 


BEbold, 0 Lord, my ſinful Soul to thee for merey flies ; 


—LIIT- 


Lo nd AY Wk... nd 


thy mercy boundle/s #, bot out all mine i--nir-quiriies; 


G 2 


L 4] 


Here follow long Tunes of Eight Lines 
to 4 Staff, for the Metre of the 
Firſt Pſalm. 


Treble. Pſalm 119. 


mee, auu—_— > — 


who beeps by precepts 
_— * # ' 


cmnn_n—_—_— —, 


charged us 10 &cep all thy commands with care. 


=EEcE =: ESI! 


| Middle Part. 


Brg 1 the man,wboſe blameleſs life the Iawof God direits; 


53 


—_ 


 - They never wil-ful-ly #ranigre/s, who 10 rhoſe paths repair ; 


=] 


thou, Lord,h:ſt charged mz 40 keep all thy commands mith care. 


\ 


mmmm_—__ —_—_—_—_—___ ____— a WR  —— —_— —_ T—__O——T— — CCS. —y _— — —— 
—— R——_—— —— 7 NR - —— — —— — R_—_—_—_—___—_—__—_—_—_——— 


—— —— —— q 
— — —— — ” | —— ———> H—— 5 ES ——_ — TO  ——— 
P—_— _ - —— 

——_—_— — M—— — oO — R— —— -- - — > 


; G 3 
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Common Tune. Pſalm 84. E 


" mlp2, wa 


On beauteous w the pl ace,where thou thy preſ enc, Lord.doſt gramt ? 
Baſs. | 
> 


LA = td — > 


EESSESREERESSS==z 


——_ —_y am, fs, —_ — — _ ——— PORES 2 es 


Ob happy ren! that may frequent thive bouſe to-praiſe thee fl ; 
x TRIGGER 


EE ER ES ESE ESEERE 


— 
R———_——_—__——R_rR_MS Qed 6A es En 


F 
RESET EESEm: 
===! = EIT <= 
| r_ or , my ant Fa. s ; wm 
EES =EE Sz IRA 


whoſe truſt s in thine aid, whoſe h:zrt devout affeTions fl. 
p # , £ * 


ZE SELE —— | —— 
= = —— EEE 


a_- — — _ gy - 


_ —_ _—_——  —  — — — — _ _—_ _  —  g—_ _ 
} X 
of % { ſ 


4 
s 


" F339 


T5 5 TS 


Ow beawieod bs the eplae wei thou «ly preſenceZird, of Peru! 


Ob happy men : chat m may jeje bor i to oY lhes TA 


— = om — EEE IRTEDZ 


* 
=» --- ge, >- a _ " ” G = 


gnmm—_— c ow a ay —_—_—  -, WR mM oy a 9  —— _—_— 
eee ee eee © rt er 
pts anctanm— wnes ods Wa wn, ons an, re ce ale Corn ern mens ene ener woe — —— 
— cu wv .. voy od  - ww = ww Mw oe — — x wu — a 
—_— auey exits a> ” — vw ww Ge — 9 — _ _ — ——__ 


*% 


y—  m-—__— = -_—_ —— am MD _— — —— —_ -  w__—_ —— —_  —_— 


— —— — a) — _  — 


G' 4 
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An chal taken'out of the Revelations 


rn EEE 
BEEEFEEEHEESS GE 


Hud Je that fear bim * jg 4 = x2 bis praiſe both ſmay' and great: 


CO — 


- — = O-uh04- greed ruler of the world, thy works our wonders raije ; 


EEE EEE} 


0” — —w —  — -  — = —— - oy — RO Oo _C— v— age © — 


GEESE: HH} 


thou bleffed King of ſafnts, bY truc,and rigbteous ar? thy ways ! 


EEESSESE SEES: 


=_—ESSS _-_©#_ EY 


orpeECegteEry: 


* $4 - 


pn oil 


min Hens Fr = = 


Ea «he bf Fins, bow ras, clrigurom are thy wg? : 


6 _ 


II. (Name 

Who would not je ay ' 

Thou only boly pne 4] - /, (whom|- 4 

4 wor'd' will worſſap hee, 10 

udgment cre made bnown:! Hud by 

Mop Auto, boly Lord ,. To rok '£ 

Almighty a U4me , f iches and pow'y bel 

yhich war before al che, &, beth pats 

And pe be fill the ſame. fem ev'ry analy Son — 4 
2 ; Rr ECD nn I 
3 Thhu ,iu5 our Sacrifice, apap. mw 


Di =o 
And by rhy precious bod, gi qua, 
From-ev'ry Tongue and Native, ba |. I 
Redeem'd us unto God 
BI agen ipnonr, lorys 498", 
y a in xy 1b 
To FMS ſits upon the Throne, 
And tothe Lamb begin, 


« + - eo, Vw -hoeas, 
. 


LE 


. An Nl oa of Four bores 


—_ 4 
- —a — 


EEE 


BE _ __ FEES 


and EF bu | pre wif bend 4-4: ny0t2 Gur rjofuln = expreſs. 


c<woy e—_. :t- D: _— m__ —_—__— 


$i} 
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Firſt Mean. 


nn $Y c_  — - | _ - wo —,s = " = w» | 
EEEEEFE EF HECEEF TEE 
— {co —_ — - - — — ﬀ. onmromw fowl www ms — now 

9 let. us af give thanks ro God, and call upoy oh name; 


REEF EH 


>  empmyy Wore. commas 
bis gracious and bis mighty works, 10 all = =H EEE 


ETEESEES: Tn 


Let wm in Songs,and ſacred ar.agd great Cre a-rgr bleſs ; 


EEE HH 


LS 7 bis pow ER band hath EH: joyful tongues expreſs. 


EESSSE pzprl: Eat: 


'o let 45 FY \give = to God, and call wm bis name ; 


== FEFEFFREFECE 


bir yraciou yo bie > ty works, 10 all the =; pracliim : 


VEE EEL EEE I 


ww 9 — © -— = w——_ 


Let us in ſongs, and ſacred hymns, our great Cre- 4-tor Te > 


ESE ESEERSRESz 


.« and whit bus —_ "rjul band bath wrote,Cur j0z jul tdi:gnet expreſs. 


[92 ] 
Tunes for the Metre of the 100" Pſalm, 
"Evght Syllables to 4 Line. 


Another Example of Four Parts. 


Buſs 


All people, &C 


az@1 1% © 


FEETERS eaLEEE 


thox hnow'ft me perfeitly, to thee F very thoughts are allrevea} d. 


HEHE] 


Mean. 


EIT = 


Lord when 1have todo with ther , ts vain 1 feet ta beconceaÞd ; 


M— 


thou now/Pme perfa2ly, 1 thee iy wg high 


M———_— 


thn 


470 al reveas 


+341: 


Middle Part: 


HECHT 


B Left u tbe manywhoſe vertuous (t eps no wicked counſels lead aſive; 


EEE HH 


nor flands in jos wa ,nor firs where God © goodneſs men deride. 


k 2 A IE E —_—_— — _ > 
| n_ + — — — 


= n—_ EE een Lene aan 
roo to Ir In — ns — — — — —  _— —— 


" I SS Gl raed ne ents, ie tb ee be hmnns Gio em ID 


B Leſs thou the Ld.my ſoul,bis name, let all the pow'rs within mebtſ 
baſs. 


- w_ = 3 " 
— —— ft — ——— — 5 ma 


Middle Part. 


—— 


FESSES 


SELLERS 


B Les thou ths Ld.my ſoul bus nam: ,'tt a1 1h: pon'rs within me bleſs, 


JI 


0: let not bu pzf favours lye forgotten in untbant 'ulneſs? 


mien ade wat Wd ava. » Dis aaGbtio 3 ZEIDERSS 


[ 96 ] 
They 3th Pſalm. Tane, (1. 


SW —_— " 


Treble. 


| Ts ſeroemts 0 ererad ing,n0G0dy0r ebhaful preiſes ſony; 


ev _ 


name be bleſs for evermore. Hs goadneſs over all uz great, 


4 \ 3. 4 


.- - 


- whert erethe fundoenriſt or fer; noe alt are ble? Jet all adore. 


O're allthe earth the L.does reign, beav'ns 100 narrow to contain 


PRE 
SEES ESEEIE 


HEE EERE 


GL 


11 RY 


—"" "HR 
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HHH 
' bis glories that ave infinite. Let not t poor borow'd grearneſy dare 


=>; F EEE BENE EE E226, 
PEE TTL EEE ELEE EDD ES: 


- with bs perfeZions to compare, wbo © Sy is rt 


= HET HEE, 
Ry le Part, 


RE, = 


= LE ET ESIEEE SS 
GnHHLtbL4 ix; FEES 
Gen RF4 FERER IS ES TE 
DEEETE —_— ES 


YN —_———— 


SELF EFT + 
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Th fo'lowmg Tune, the;7##e and Midale 
Payee. are DRtck'd 3 in the C Cf, and left 
— —_ _ the wry may 
try-hjs Skill in Redzd7on, by the Rutes 

hs Ninth: Chapter. 


= 


Gm. Tune... hoy - _The TE Pſalm Tone. 


A? 


4k - Jad the pO , let 0: wat Froites Yaſes - 


+3 8 Ts 
» _ <S a * . 
. - - 4 . .- * £ 
by + —- - © = 
- S 


en 1. %  þ ..- g wo a ES aff EY 4 
Tet Gas Sud Moon, and + J ys VyW Glory ſhew that's brighter fav. 


— —— _— _____  _— — <_ c— 


= EEE, Ln SES: | 


Let Su8 _ Moon; and ev'---7y far, bis Gle- --— xy 2 
A hy x nd t—þ- 


that's brighter far. SEL 


— cc —_——c —_—— = I CO RO ———— ——————— 


WwnpmLY gamnm__—_ G__—_—_ nt mmuyye um pry apa” _w_mm oy —— 


— — m—_ _— c_— er Rene OE ODA. OM; 
' , ' wy FT. . b * "IT 
f * 


LEI 


— —  — ———— ——— 
— —_—_— , o_ CO C— 


— CCC p_—_— — w_—_ — — 


— __ pp py — —— CR 
— T—__ _ —_____— ——u  _ ww 


H 2: 


PET 


T1607] 


Treble. © To the Metre of Pſalm 25- 


\ wy. wa 


_ nt S== 
__ A 


3. 
— 
—_—_ 


— P__ — 


—_— 4 


Middle Part. 


7 ts my- beart #0 thee, my Tod Hiid vide moſs juf ; 


naw Toffer me :0 Take no _ fer in thee do ] wilt, 


n_——_—y a—__ — _ y—_ __—_ ay ay Pp m—_——_—_ tt 
—— —  — —_——— — TT ——_ — —_ 
_— — _— — — —  —  — ———_ 


Army rg wn e—— oy omg canopy _ Pos Wy—— —_—_— — 


= 


Sas 4 S*® 


- | pf 
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The Notes of the foregoing: Toze ate-uſy- 
ally broken or divided y and they _ 
 berter ſo lung , as is here pricl&d;17" 


- 


_ 


m_— ——_ — - w—_— P - 


'[ :to2 1 
yu Ter for! thy Metoe of Pale. 


*A& F\I*\1 * , 
-D #74. [i 41l * 


"Trebls/: a 2156 el —_— 7 U] 12s; 1 


= das m1 In hf: 


»FYY Y 


"With Balavjabs ſong « aloud, the great Jehovah's praiſe. 


_ —_Y 
_v \ 
Ih oO Oom_—_ 

- _— oe 4 
oy __ 


+ 3%. .& | , Vi 
Middle Part: 
5 F=ESS SEES 


Awake, my Soul; 139k-apt thy bf + 4 c- elins di 


EEE 


with Hal-le-lu-jabs ſing- aloud, the great Jehovah's jrtſes 
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Cans Jt 
A Tune for the Long Metre of Ten 
: Syllables to a Line. 
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Moſt of the Pſalms in this Metre, with 
more Tunes to them, you may have in 
Mr. Gooaridges late Verlion. 
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